
New Media Studio I
ASTU 2460.501
Fall 2009
Classroom: Art 233
Meeting time: M + W 11-1:50PM
Professor: Jenny Vogel
Office Phone: 940-369-7727
Email: jenny.vogel@unt.edu
Office: CVAD Room 315
Office Hours: T 8-11 AM
Course Website: http://nmvideo.ning.com/

Course
Description

This studio workshop course is an in-depth study of video as an art form. Students will
participate in all aspects of video production and post-production, including the gathering of
ideas, storyboarding, shooting, editing and screening of final works. Digital Video will be the
main focus of this class, but alternative options to creating moving images will be explored.
Throughout the semester students will be exposed to a variety of artists working in the field
and will consider Video Art in relation to other time-based media such as cinema, theater and
dance. Students engage with fundamental properties that distinguish Video Art practices
while developing their personal vocabulary. Artistic voice is emphasized over technical skills.
Prerequisite(s) ART 1200, 1440, 1450, 1500, 1510, ASTU2450.

Course Objectives At the end of this course students will:
Complete 4 original art works exploring the visual and conceptual language of Video and
Sound Art.
Acquire intermediate technical skills in a variety of Video and Sound Production related
software, required and applicable for Advanced level classes in New Media.
Have a basic understanding of contemporary artists and conceptual trends in the field.
Work independently and collaboratively with other students on art projects.
Conduct basic research on Video Art and related art forms, and keep a journal.
Create a portfolio of all projects and assignments.

Textbooks All required reading material is available online or will be placed on reserve in the library.

Required Material Storage Device: external hard drive, I recommend 100 GB or more (it is your responsibility to
save your work).
Writeable CDÕs and DVDÕs for handing in projects
Journal/sketchbook for ideation and documenting projects
Drawing tools Ðpens, pencils, markers whatever you like to use
UNT email address (this is how I will communicate with you)
Time outside of class

Grading Students will be evaluated on the basis of completed projects (70%), attendance and
participation (30%). Projects will be graded on their timely completion (30%), originality in
visual and conceptual approach (40%) and evidence of skill development, attention to detail
and research (30%). Point totals are as follows: Camera Experiment: 5; Narration
Experiment: 5; Animation or Video Object Experiment: 5; Final Project Draft: 15; Final
Project: 30; Presentation: 5; Journal: 5; Attendance + Participation: 30 = 100 points possible.
Scale: A=90, B=80, C=70, D=60, F=59.

Attendance Policy Students are expected to attend all class meetings on time. Lateness by more than 15
minutes constitutes an absence. No more than six (6) absences are allowed to receive credit
for the course. More than six absences will result in a grade of WF or F. Any necessary
absences known of in advance should be approved by the instructor within the first 3 weeks
of classes. It is your responsibility to make up missed class material (donÕt ask me to repeat
classes via email).

Rules of Conduct Some of the works discussed and screened in this class might contain nudity, violence and
repulsive behavior. While these works are of historical importance do NOT incorporate them
in your class work. I do not condone any work that is potentially harmful to the student and
the class or breaks University rules of conduct. If you are unsure if the work will be
appropriate run it by me first.



Course Structure

Week 1 Intro/Syllabus::History of Art and the Moving-Image

Concept: Pre-Histories of Video Art
Skill: ning.com, del.icio.us, research tools, basics of digital video formats and camera techniques
Read: The Canonical Avantgarde by A.L.Rees
Screen: Fernand Leger Ballet Mechanique (1924); Joseph Cornell Midnight Party (1940Õs); Maya
Deren Meshes of the Afternoon (1943).

Week 2 Do you know what time it is?!

Concept: Experiencing the 4th dimension, Structualist Film
Skill: Final Cut Pro Log + Capture
Read: Toward a Corporeal Cinema by Yvonne Margulies
Screen: Andy Warhol 24 Hour Empire; Bruce Nauman Mapping the Studio (2001); Bill Viola The
Greeting (1995); Stan Brakhage

Sept 7 No class Ð Labor Day

Week 3 Real Time vs. Reel Time

Concept: The conventions of storytelling, disruption of time and space, jump cuts
Skill: Editing Basics in Final Cut Pro, Storyboarding
Read: What is Cinema by Andre Bazin
Screen: Doug Aitken Overleaf (1999); Eija-Liisa Ahtila In the House (2002); Matthew Barney
Cremaster 2 (1999); Rodney Graham

Sept 14 Presentation 1

Week 4 What a difference Sound makes

Concept: noise vs. music, the audio-visual connection
Skill: Recording sound, importing and editing in Sound Studio Pro
Read: Dense Clarity, Clear Density by Walter Murch
Screen: Christian Marclay Replay; Janet Cardiff The Paradise Institute; Nam June Paik Interactive TV.

Sept 21 Presentation 2

Week 5 The Observing Eye

Concept: identity in front and behind the lens, Surveillance.
Skill: Final Cut Pro audio-video editing
Read: Video: The Aesthetic of Narcissism by Rosalind Krauss
Screen: Vito Acconci Theme Song (1973), Dan Graham Performance/Audience/Mirror (1975); Julia
Scher DonÕt Worry (1994);

Sep 28 DUE Camera Experiment + Presentation 3

Week 6 The Real Me

Concept: Amateurism, video confessions, identity in front and behind the lens, the possibility of a
feminist medium
Skill: Final Cut Pro Media Management and advanced editing techniques
Read: Performing Life, Living Art by Kaiarzyna Michalak
Screen: Sophie Calle No Sex Last Night (1992); Hannah Wilke Gestures (1974); Sadie Benning Living
Inside (1989); Lynn Hershman Confessions of a Chameleon.

Oct 5 Presentation 4
Oct 7 Last day to drop/withdraw/change to pass

Week 7 Copy - -> Paste

Concept: Found footage, copyright and critiquing the medium
Skill: Importing still Images and video files to Final Cut, Snapz screen capture



Read:
Screen: Johan Grimonpez Dial H-I-S-T-O-R-Y, Sue Fridrich The Ties that Bind, Dara Birnbaum Kiss
the Girls and Make them Cry (1978), Douglas Gordon 24 hour Psycho

Oct 12 Presentation 4

Week 8 Drawing Time

Concept: animation and effects, illusions and the hyper-real
Skill: Adobe After Effects, frame-by-frame animation, keying
Read: The Rock: William KentridgeÕs Drawings for Projection by Rosalind Krauss
Screen: Ezra Johnson What Birds Do, William Kentridge History of the Main Complaint (1996);

Oct 19 DUE Narration Experiment + Presentation 5

Week 9 The Broken Screen

Concept: simultaneity, split-screens and the multi-media experience
Skill: Adobe After Effects continued, more animation techniques
Read: ThatÕs the Only Now I Could Get by Ursula Frohne
Screen: Stan Douglas, Aernout Mik, Chantal Akerman

Oct 26 Presentation 7
Oct 30 Fall 2009 Last Day to drop

Week 10 Exiting the Screen

Concept: Video objects and installations, three dimensional projections, discuss Final Project
Skill: Final Cut Pro output formats
Read:
Screen: Inigo Mangalo-Ovalle The Kiss (1999), Tony Oursler Insomnia (1996); Jennifer and Kevin
McCoy Every Anvil (2001); Nam June Paik Topless Cellist; Pipilotti Rist Help Me.

Nov 2 Presentation 8

Week 11 Concept for Final Project Due, WORKSHOP Begins

Concept: Planning a production
Skill: DVD Studio Pro
Screen:

Nov 9 DUE animation or video object Project + Presentation 9
Nov 12 Students may begin requests for Incompletes

Week 12 WORKSHOP

Nov 20 Fall 2009 Last Day to Withdraw

Week 13 WORKSHOP

Nov 26-29 Thanksgiving Break

Week 14 FIRST DRAFT

First Draft Due: Group Review & Comments on Draft
Skill: Critique

Week 15 FINAL PRESENTATIONS + Portfolios due

Week 16 Dec. 14 Class review, returning journals + portfolios



American
Disabilities Act

The College of Visual Art and Design is committed to full academic access for all qualified
students, including those with disabilities. In keeping with this commitment and in order to
facilitate equality of educational access, faculty members in the College will make
reasonable accommodations for qualified students with disability, such as appropriate
adjustments to the classroom environment and the teaching, testing, or learning
methodologies when doing so does not fundamentally alter the course.
If you have a disability it is your responsibility to obtain verifying information from the Office
of Disability Accommodation (ODA) and to inform me of your need for an accommodation.
Requests for accommodation must be given to me no later than the first week of classes,
your accommodation request will be considered after the deadline.
Grades assigned before an accommodation is provided will not be changed. Information
about how to obtain academic accommodations can be found in UNT Policy 18.1.14, at
www.unt.edu/oda, and by visiting the ODA in Room 321 of the University Union. You may
also call the ODA at 940.565.4323.

Course Risk Factor It is recognized that there are certain risks inextricably associated with certain activities
within the lab, and categories are assigned to the risk factors. Working with computers in a
lab environment such as this class' is considered a category 2 risk.
I ask every student to be especially mindful of these risks. Be concerned for your safety
and the safety of those around you, specifically as it relates to how you use your computer
equipment.

Building Emergency
Procedures

In case of an emergency (alarm will sound), please follow the building evacuation plans
posted on each floor of your building and proceed to the nearest parking lot. In case of a
tornado (campus sirens will sound) or other weather related threat, please go to the
nearest hallway or room on your floor without exterior windows and remain there until an
all clear signal is sounded. Follow the instructions of your teacher and act accordingly.

Center for Student
Rights and
Responsibilities

Each University of North Texas student is entitled to certain rights associated with higher
education institutions. See www.unt.edu/csrr for further information.

The instructor retains the right to change the syllabus with or without notice

Student Acknowledgement

I ___________________________________(print) acknowledge that I have read the course
syllabus. I understand the course structure, grading and attendance policies as well as the risk
factor rating. I hereby agree to the syllabus and its provisions.

Course number and section Risk Rating

___________________________________________ __________________________ _______
Student Phone + email Signature Date

___________________________________________ __________________________ _______
Faculty Name  Signature Date


